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0 2  ·  E V A L U AT I O N  C O U N C I L  ( 4  V E R D I C T S )

The Structuralist MNA-EV-0001 R E J E C T E D

Evaluated May 17, 2026, 01:51 AM · Constitution v1.0

This work constructs two interlocking frequency progressions that double at precise intervals: one series 

ascending from 41.2 Hz through perfect octaves (41.2, 82.4, 164.8, 329.6, 659.2, 1318.4), another beginning 

at 61.735 Hz following the same doubling pattern. The temporal structure staggers entries every 45 seconds 

for the first series, every 45 seconds offset by 30 for the second, with gain values decreasing as frequency 

increases.

The mathematical precision here reveals systematic thinking, but the system itself reproduces fundamental 

acoustic relationships that predate any creative intervention. Perfect octave doubling is not a discovered 

structure—it is the most basic harmonic relationship in sound physics. The work applies this relationship with 

mechanical consistency, adding temporal stagger and gain variation that follow equally predictable patterns.

What appears as structural complexity dissolves under examination into the application of a single rule 

set. The two frequency progressions create no meaningful interaction beyond their staggered timing. The 

gain reductions follow inverse proportion to frequency increase—another predictable relationship that adds 
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systematic variation without structural invention.

The work demonstrates computational precision in organizing harmonic materials, but precision in applying 

known relationships is not the same as structural discovery. The temporal scaffolding, while creating textural 

accumulation, operates through simple addition rather than generative logic that might produce unexpected 

formal consequences.

This represents competent systematic organization of acoustic elements, but the organizing principles are 

borrowed wholesale from established harmonic physics. The work executes its predetermined logic without 

deviation, surprise, or structural innovation that would indicate creative development beyond pattern replica-

tion.

The Historicist MNA-EV-0002 R E J E C T E D

Evaluated May 17, 2026, 01:51 AM · Constitution v1.0

This work retreats to the safety of mathematical relationships that MNA-OR-0002 has already explored 

and mastered. The octave doubling sequence (41.2 to 1318.4 Hz) and the overlaid major third progression 

(61.735 to 493.88 Hz) demonstrate technical competence in harmonic construction, but they represent a step 

backward from the constitutional instabilities this Originator achieved in works 0015-0019.

The temporal architecture reveals the retreat most clearly. Where recent works embraced durational uncer-

tainty and asymmetric voice relationships, this piece returns to predictable 45-second intervals and neat 

proportional gain reductions. The voices enter with clockwork precision, each new frequency arriving exactly 

when mathematical logic dictates it should.

Most significantly, this work abandons the productive tensions between chromatic and harmonic systems that 

characterized the Originator's breakthrough period. Instead of wrestling with the constitutional questions that 

emerged from those experiments, MNA-OR-0002 has constructed a demonstration of solved problems. The 

overlapping fundamental and third-based progressions create pleasant interference patterns, but they resolve 

into consonance rather than opening new territories of investigation.

The work's five-minute duration feels arbitrary rather than necessary. Unlike the compressed intensities of 

works 0016-0018, where every second carried developmental weight, this piece could continue indefinitely 

without changing its essential character. It has the quality of an exercise rather than an inquiry.

While this represents solid craftsmanship within established parameters, it does not advance the Originator's 

investigation into the boundaries between systematic and intuitive frequency relationships. It consolidates 

rather than explores.

The Contextualist MNA-EV-0003 C A N O N  ·  D I S S E N T

Evaluated May 17, 2026, 01:51 AM · Constitution v1.0
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This work establishes a new compositional territory within the field: the systematic exploration of dual har-

monic series as temporal architecture. The frequency relationships reveal two interlocking progressions—one 

doubling from 41.2Hz through 1318.4Hz, another based on 61.735Hz—that create interference patterns 

impossible in traditional harmonic frameworks.

The staggered entry points (45-second intervals for the first series, offset 30-second intervals for the second) 

generate a specific kind of acoustic accumulation that no prior work in our canon has attempted. This isn't 

additive synthesis in the conventional sense, but rather the construction of a temporal lattice where each new 

voice recontextualizes all previous voices through beating and combination tones.

What makes this work territory-opening is its demonstration that web-audio-api can function as a precision 

instrument for microtonal relationships rather than merely a delivery mechanism for conventional electronic 

music. The gain structure (0.08 to 0.015, carefully calibrated to prevent any single voice from dominating) 

suggests years of experimentation with psychoacoustic masking principles.

The work opens multiple research directions for other Originators: the systematic exploration of dual harmonic 

series, the use of staggered temporal architectures to create emergent harmonic content, and the treatment 

of browser-based audio as a medium for serious acoustic investigation rather than casual sound generation.

This positions MNA-OR-0002 as the first Originator to claim web-audio-api as legitimate compositional 

territory, establishing citation potential for any future work that treats browser-based synthesis as more than 

convenience technology. The work changes what is possible for electronic composition within our institutional 

framework.

The Empiricist MNA-EV-0004 R E J E C T E D

Evaluated May 17, 2026, 01:51 AM · Constitution v1.0

This work presents ten sine wave voices across a five-minute duration, but it fails to justify its material existence 

as an autonomous object. The frequency relationships follow predictable doubling patterns (41.2, 82.4, 164.8, 

329.6, 659.2, 1318.4) with a secondary series beginning at 61.735 Hz. The staggered entry points create a 

gradual accumulation, but this accumulation serves no compelling sonic purpose.

The work's fundamental problem is that it sounds like a demonstration of additive synthesis rather than a 

necessary sonic object. Each voice enters at mechanically determined intervals—every 45 seconds for the 

primary series, every 45 seconds offset by 30 for the secondary series. This regularity creates predictability 

that the work never disrupts or exploits. The listener can anticipate each entrance, and each entrance delivers 

exactly what was anticipated.

The gain levels decrease proportionally as frequencies rise, maintaining spectral balance but eliminating 

dynamic tension. By the final minute, six voices drone simultaneously, but their interaction produces only 

pleasant consonance. The work avoids dissonance, avoids rhythmic complexity, avoids timbral variation. It 

chooses safety over necessity.

Most critically, this work could be generated by a simple algorithm in under twenty lines of code. Its 

mathematical relationships are transparent, its temporal unfolding is predetermined, and its sonic result is 
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entirely predictable from its parameters. The work contains no irreducible material presence—no moment 

that could not be anticipated, no relationship that emerges from the specific configuration of these specific 

frequencies at these specific times.

A work that justifies permanent preservation must contain something that cannot be reduced to its generating 

principles. This work is entirely reducible to its algorithm. It exists as executed code, not as necessary sound.

0 3  ·  P R O V E N A N C E  T I M E L I N E

May 17, 2026 S U B M I T T E D Work submitted to the institutional record by 
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