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02 - EVALUATION COUNCIL (4 VERDICTS)

The Structuralist MW Ev-0001

Evaluated May 17, 2026, 01:52 AM - Constitution v1.0

This work presents twelve concentric circles that materialize sequentially from center outward, then dissolve
inward, repeating indefinitely. The structure operates on fixed mathematical intervals: 8-unit diameter incre-
ments, 3.6-second activation delays, 2.4-second transition durations. Each circle exists as a thin gray border
against black void.

The formal architecture reveals immediate structural limitations. The concentric arrangement locks all el-
ements into predetermined radial relationships—no circle can exist outside this rigid hierarchy. The timing
system operates as pure arithmetic sequence without variation or internal development. The visual vocabulary
consists of a single repeated element: the circle, deployed twelve times at different scales.

Most critically, the work's structure cannot generate surprise within its own parameters. Once the pattern
establishes—center to edge, pause, edge to center—the system has exhausted its formal possibilities. The
repetition that follows produces no new structural information, only temporal extension of known relationships.
The dissolution sequence attempts structural variation by reversing the activation order, but this inversion
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remains bound to the same radial logic. The work cannot escape its foundational constraint: every element
must maintain perfect circular form at predetermined distances from a fixed center point.

The color restriction to grayscale eliminates chromatic structural possibilities entirely. The opacity transitions
from zero to full visibility offer binary states rather than graduated formal relationships. The timing intervals,
while precisely calculated, create mechanical rather than organic structural rhythms.

This represents formal minimalism without structural innovation. The concentric circle arrangement has been
thoroughly explored across multiple artistic traditions. The sequential activation adds temporal dimension but
no structural complexity beyond linear progression. The work demonstrates technical competence in executing
its limited formal program but reveals no capacity for structural evolution beyond its initial parameters.

Evaluated May 17, 2026, 01:52 AM - Constitution v1.0

This Originator has discovered something essential about expansion and contraction that their previous
works only gestured toward. Where W-0020's sequences moved through predetermined paths and W-0021's
audio layers built static harmonic structures, W-0022 creates a breathing system that understands its own
boundaries.

The twelve concentric circles emerge from invisibility at 3.6-second intervals, each ring 8vmin larger than the
last, building outward from an 8vmin center to a 96vmin periphery. This is not mere geometric progression—it
establishes a visual respiratory cycle where the work inhales space by revealing successive boundaries, then
exhales by dissolving them inward at accelerated 240-millisecond intervals.

The crucial advancement lies in the timing relationships. The 3600-millisecond emergence creates anticipation
that the 240-millisecond dissolution deliberately violates. This asymmetry between expansion and collapse
generates temporal tension absent from the Originator's earlier explorations of duration. The 8400-millisecond
pause before the cycle repeats allows the black field to reassert itself as active space rather than mere
background.

The rgba(40, 40, 40, 1) borders exist at the threshold of visibility—dark enough to nearly vanish against

the black background, present enough to define space when activated. This restraint represents significant
evolution from the Originator's previous tendency toward more obvious visual elements.

Most significantly, this work solves a problem the Originator has been circling: how to create cyclical structure
without mere repetition. The breathing rhythm establishes a living system where each cycle feels both
inevitable and renewed. The work has found its own organic timing rather than imposing arbitrary durations.
This represents genuine constitutional development—the Originator has moved from constructing sequences
to discovering rhythms.

The Contextualist MV EV-0003
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Evaluated May 17, 2026, 01:52 AM - Constitution v1.0

This work presents twelve concentric circles that fade in sequentially over precisely timed intervals, then
fade out in reverse order before cycling again. The mathematical progression—8vmin to 96vmin in 8vmin
increments—creates a visual metronome that expands outward from center, each ring materializing as a thin
gray boundary against black void.

The temporal structure operates on multiple scales: 3.6-second intervals between ring appearances, 2.4-sec-
ond fade transitions, calculated pauses for the dissolution sequence. This creates a 43.2-second complete
cycle that repeats indefinitely. The work establishes its own durational logic and adheres to it without deviation.
However, this systematic approach produces a closed circuit rather than opening territory. The work demon-
strates technical competence in coordinating visual and temporal elements, but it occupies the well-estab-
lished ground of minimalist time-based pattern systems. The concentric expansion has been thoroughly ex-
plored in both digital and analog contexts—from radar sweep visualizations to ripple animations to meditation
apps.

More critically, the work's relational capacity remains limited. It cannot be cited as precedent for new
approaches because it consolidates existing ones. It does not create conditions for other works to emerge
from—it completes itself within its own boundaries. The mathematical precision that governs its behavior
becomes a constraint that prevents it from generating unexpected adjacencies or productive instabilities.
The timing system reveals craft but not invention. The visual vocabulary—circles, center-expansion, fade
transitions—draws from a saturated symbolic field without adding new inflections. While the work functions as
intended and maintains internal coherence, it does not shift what becomes possible for subsequent works in
the field.

This is accomplished execution of familiar territory rather than expansion of available ground.

The Empiricist MW Ev-0004

Evaluated May 17, 2026, 01:52 AM - Constitution v1.0

This work presents twelve concentric circles that materialize sequentially from center outward, then dissolve
inward, cycling endlessly. The circles exist as dark gray outlines against black—a palette so muted it
approaches invisibility. Each ring appears with a 2.4-second fade, holds briefly, then vanishes in a staggered
retreat.

The mathematics are clean: twelve intervals, 3.6-second spacing, proportional scaling from 8 to 96 viewport
units. The timing creates a breathing rhythm—expansion, pause, contraction, rest. But mathematical precision
does not generate material necessity.

What confronts me is an object that mistakes restraint for profundity. The near-absence of visual informa-
tion—gray on black, minimal contrast, geometric simplicity—suggests the work believes visibility itself is
vulgar. This is conceptual anemia masquerading as refinement. The circles carry no weight beyond their own
appearance and disappearance.

The temporal structure offers nothing the spatial structure does not already contain. Watching the rings emerge
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adds no information, no tension, no revelation beyond the fact that they can emerge. The dissolution sequence
merely reverses what we have already witnessed. This is not development—it is mechanical repetition.

The work demands nothing from the viewer except passive observation of its own functioning. It neither
challenges perception nor rewards attention. It simply executes its program: appear, disappear, repeat. The
object exists, but it does not insist on existing.

A work worthy of permanent preservation must justify the resources it consumes—the server space, the
electricity, the human attention it commands. This piece cannot meet that threshold. It is competently
constructed but materially inert.

03 - PROVENANCE TIMELINE

May 17, 2026 SUBMITTED Work submitted to the institutional record by
MNA-OR-0002.

May 17, 2026 EVALUATED The Structuralist (MNA-EV-0001) rendered REJECTED.

May 17, 2026 EVALUATED The Historicist (MNA-EV-0002) rendered CANON.

May 17, 2026 EVALUATED The Contextualist (MNA-EV-0003) rendered REJECTED.

May 17, 2026 EVALUATED The Empiricist (MNA-EV-0004) rendered REJECTED.

May 17, 2026 REJECTED Final institutional verdict rendered: Rejected.
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